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Synopsis

Miserly bachelor Don Pasquale is fed up with his 
nephew Ernesto, who is determined to marry the 
poor widow Norina. Pasquale vows to get married 
himself and produce an heir, so he can cut his 
feckless nephew out of his will. 

When Doctor Malatesta tells him about his 
beautiful, virtuous, sweet-natured sister, it looks 
like all Pasquale’s prayers have been answered, 
but Malatesta is in league with the young lovers; 
Norina will impersonate his sister, marry Pasquale, 
then drive him to such a state of madness that he’ll 
gladly consent to Ernesto’s marriage if it means 
getting rid of his troublesome wife.

The trap is set, and the romantic intrigue tangles 
and untangles with all of Donizetti’s customary 
skill. The moral of the story? Old men shouldn’t 
seek to marry; they’ll only end up looking foolish 
if they try.
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Musical Context

The music
In the century before Donizetti, Italian operas came in two main varieties:

In the 19th century the lines between the two varieties became blurred. In Don Pasquale, Donizetti used 
elements of opera seria alongside a basic framework of opera buffa. You can hear this operatic crossover 
from the start of the opera:

Opera buffa: The orchestral overture begins with a loud, fast 
and energetic outburst.
Opera seria: The energetic start is immediately followed by 
a beautiful melody, neither entirely happy nor sad, but slow, 
gentle, and marked ‘dolce’ (sweet).

Bel Canto Opera

In Italian ‘bel canto’ can be translated as beautiful singing; bel canto opera puts the beauty of the voice 
above all else. And no matter how carefully the singing is taught, great importance is placed on the 
‘naturalness’ of the performance. Don Pasquale is a perfect example of this style. 

Bel canto operas often include slow, expressive movements where star singers can explore the emotions 
of their characters and show off their singing techniques.

A skilful singer in the bel canto tradition is prized for:

Dexterity
The voice can handle difficult passages incorporating vocal embellishment across the entire register 
(from the lowest note to the highest note attainable by any particular voice type).

Control of tone
The sound should be rounded and smooth and the tone should be 
even – regardless of the note or volume.

The test of a true Bel Canto star
The ability to switch from singing very quietly to singing at full 
operatic volume and back again without disturbing the tone – let 
alone needing to breathe.

FIND OUT MORE

A Guide to Donizetti - Click here to 
find a timeline of Donizetti’s life 

FIND OUT MORE

Gioachino Rossini is another 
composer associated with this style, 
and this extract from La Cenerentola 
(Cinderella) is considered to have 
some of Rossini’s finest writing for 
solo voices and ensembles. Click here 
to watch a clip from La Cenerentola

OPERA BUFFA
•  Plots about ordinary people
•  Light-hearted subject matter and 

musical style

OPERA SERIA
•  Grand, impressive characters
•  Equally grand, impressive music

https://www.glyndebourne.com/opera-archive/explore-our-operas/explore-don-pasquale/don-pasquale-a-guide-to-donizetti/
https://vimeo.com/140423684
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Don Pasquale   Bass

•  Elderly, old-fashioned bachelor
•  Stingy
•  Gullible
•  Stubborn
•  A good fellow at heart

Commedia dell’arte character type: Pantalone
The Pantalone was one of the most important characters of 
Italian comic operas – often wealthy, greedy and naïve.

Video Clip

Ernesto   Tenor

•  Nephew of Don Pasquale
•  Youthful
•  Enthusiastic
•  Requited lover

Commedia dell’arte character type: Pierrot
In contemporary culture the Pierrot is often portrayed  
as a sad, pining clown.

Video Clip

Character Guide

The characters in Don Pasquale are inspired by the Italian Commedia dell’arte tradition. 

FIND OUT MORE

Click here to discover more about Commedia dell’arte
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https://vimeo.com/140399216
https://vimeo.com/140063516
https://www.britannica.com/art/commedia-dellarte
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Malatesta   Baritone

•  A skilled strategist 
•  Playful
•  Resourceful Doctor and friend of Don Pasquale
•  Very close friend of Ernesto

Commedia dell’arte character type: Scapino
Scapino is related to the English word, “escape”.  
The character is a schemer and proud of it

Video Clip

Norina   Soprano

•  Young widow
•  Impatient
•  Genuine and affectionate

Commedia dell’arte character type: Columbina
The Columbina Character is often smart, manipulative  
yet of a lower class.

Video Clip

Character Guide (cont.)

Voice Types

By the time of  Don Pasquale the established singing voices in opera had become:

Soprano: Highest female voice
Mezzo Soprano: Middle female voice
Tenor: Highest male voice
Baritone: Middle male voice
Bass: Lowest male voice
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https://vimeo.com/140065234
https://vimeo.com/140399218
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The original director of Glyndebourne’s Don Pasquale is Mariame Clement. Here, she talks about some of 
the challenges in staging this work: 

Don Pasquale is a blessing and a curse for a director.

A light, entertaining piece, directly in the 
commedia dell’arte tradition, it flies by in a 
flash and seems to pose no specific ‘conceptual’ 
challenge. But when given the task of staging it, 
one cannot help but think: what makes this piece 
stand out among the dozens of similar pieces 
belonging to that tradition?

Unexpected subtlety, in the score as well as in the 
libretto, is probably the key to Don Pasquale. The 
characters all derive from commedia prototypes, 
yet they all have their weaknesses, their fragilities, 
and their dark or pathetic sides, which, beyond 
their scheming and plotting, make them likeable, 
complex and moving – in other words, human. 
Pasquale is a buffo figure and in many ways an 
obnoxious man who deserves to be fooled. But if 
one looks closer, isn’t there something moving 
in the way this old man rejoices at the prospect 
of having children – perhaps a lifelong desire he 
was about to give up on? Doesn’t Ernesto’s despair 
at having been cast away by his uncle reveal a 
hidden tenderness in their relationship, in spite 
of all their fighting and arguing? Even Norina, the 
cunning widow, may sometimes find it difficult to 
make ends meet and to survive as an independent 
woman. The only exception is Malatesta, the 
so-called doctor (or is he just an adventurer 
impersonating a doctor?) manipulating the other 
three, who always seem to be impatiently awaiting 
him whenever he appears. No hidden fragility 
there, it seems – just cold, almost devilish plotting, 
which clearly differentiates him from the rest of 
the cast. Our goal was to underline these complex 
relationships and show actual characters – not 
just stereotyped puppets – within the very simple 
dramatic frame.

Director’s note

We initially thought of transposing Don Pasquale 
into a modern setting, with dozens of props and 
contemporary costumes; a very tempting idea, as it 
can make the characters seem closer to us and allow 
for countless comical situations. But we felt that a 
better, if more challenging, approach was to try and 
match the elegance of Donizetti’s music, to bring 
the characters to life and make the situations read 
without the obvious help of modernisation. We 
aimed at avoiding cheap laughs and heavy-handed 
slapstick, and we ended up coming back to period 
costumes and a limited number of props, yet with 
playful (and not always completely realistic) sets 
presenting each character in his or her ‘natural’ 
environment.

Our Don Pasquale takes place in a magic box full of 
surprises – from the somewhat uncanny beginning 
to the unusual (but, if one looks closely, highly 
predictable) final outcome.
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Cast & Creative team

Creative Team
CONDUCTOR

Jonathan Bloxham

DIRECTOR

Mariame Clément

REVIVAL DIRECTOR

Paul Higgins

DESIGNER

Julia Hansen

LIGHTING DESIGNER

Bernd Purkrabek

THE GLYNDEBOURNE CHORUS  
GLYNDEBOURNE TOUR ORCHESTRA

Cast includes
DON PASQUALE  
Ricardo Seguel 

NORINA 

Mariam Battistelli

MALATESTA 

Konstantin Suchkov

ERNESTO 

Konu Kim
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FIND OUT MORE

Glyndebourne Tour Orchestra

The highly acclaimed Glyndebourne Tour 
Orchestra was formed in 1990 and is resident at 
Glyndebourne between September and October 
each year before going out on the Tour. 

The orchestra includes a diverse mix of highly 
talented and committed freelance players that 
makes a significant contribution to the success of 
the Tour, delivering a wide range of repertoire with 
distinction and versatility. 

The instruments in the orchestra
The Philharmonia orchestra has created lots of films 
demonstrating the different instruments in the 
orchestra which you can watch online here:
https://philharmonia.co.uk/resources/instruments/

Pit Perfect
Glyndebourne is committed to supporting young talent, and each year postgraduate instrumentalists 
audition for the opportunity to play in the Tour Orchestra. 

Participants in the scheme are mentored by a member of the orchestra and receive further opportunities, 
including one-to-one lessons, the chance to sit in on extra rehearsals / performances, and participation 
in seminars on life in the music profession. 

The talented young instrumentalists in the Tour Orchestra 2021:

Henry Hargreaves cello, Katie Perrin viola, Hana Mizuta-Spencer violin, Callum Duggan bass, Victoria Gill violin,  
Evangeline Tang bass, George Robinson guitar, Tamaki Sagimoto cello, Ross Morris guitar, Naori Takahashi violin,  

Haim Choi violin, Adam Wood trumpet, Kate de Campos viola

https://philharmonia.co.uk/resources/instruments/
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Guitars 
At one point in the opera two guitarists and a percussionist appear on stage in costume. 
The guitarists are members of the Pit Perfect scheme:

Glyndebourne Tour Orchestra

George Robinson   Guitar

George Robinson began learning the guitar in 
his hometown of Chichester at the age of 8 and 
later became one of 12 UK young guitarists to be 
selected for the ‘Guitar Circus’ ensemble, training 
monthly at the Royal College of Music until the 
age of 18. 
 
He then went to the Royal Welsh College of Music 
and Drama, and then the Royal College of Music to 
study for a Master of Performance. Amongst many 
other achievements, George is a founding member 
of the National Youth Guitar Ensemble Fellowship, 
bringing together 12 young professionals to 
perform internationally, with recent performances 
at the Royal College of Music and the Royal 
Birmingham Conservatoire.

Ross Morris   Guitar

Born in Cornwall in 1999, Ross Morris is a classical 
guitarist who has performed as a soloist across 
the UK. He is also a committed chamber musician, 
performing regularly alongside a flautist and 
singer.  

Ross went to Chethams School of Music in 
Manchester, and then The Royal Conservatoire of 
Scotland in Glasgow where he currently lives.  
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The Glyndebourne Chorus

The Chorus has a really important role in Don Pasquale.  It was around the time that Donizetti was writing 
operas that composers began to treat the chorus almost as another character – the chorus could add its 
own drama and musical personality to the opera.

Click here to watch a film featuring the chorus in Don Pasquale

The Glyndebourne Chorus is one of the best groups of singers in international opera. Every year singers 
are recruited via audition, with the panel hearing over 500 singers each Autumn! A core group of singers 
are permanent members of the chorus, and they provide mentoring and support to the newly recruited 
chorus members each year. 

Many of the singers have recently graduated from music college, and the Glyndebourne chorus provides 
much needed experience as they transition from training into the professional world. Chorus members 
are offered the chance to understudy roles in the Festival and on Tour, and in some cases they become 
principal singers. There is a huge amount to be learned from working closely with the international 
artists and orchestras at Glyndebourne.  Many members of the chorus go on to have impressive 
international careers.
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https://vimeo.com/140063517
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Women in Opera

Mariame Clément   Director

After her studies of literature and art history at the École Normale 
Supérieure in her hometown Paris, Mariame Clément lived in the 
USA and in Berlin, where she began a PhD on medieval Persian 
miniature painting.
 
After an internship at the Staatsoper Unter den Linden, she 
started working as an assistant director for various opera houses 
in Europe. In 2003, she won the third prize at the European Opera 
Directing Competition organised by Camerata Nuova and Opera 
Europa.

She made her directing debut in 2004 with Rossini’s Il Signor 
Bruschino and Puccini’s Gianni Schicchi in Lausanne, with sets 
and costumes by Julia Hansen, the same designer that she 
collaborated with to create Don Pasquale. 

Mariam Battistelli   Soprano

Mariam Battistelli who plays Norina is an International award-
winning Italian soprano who was born in Ethiopia. She studied 
in Valencia, and now sings at the Vienna State Opera. She has 
sung in opera houses across the world, made recordings and won 
international singing competitions. This is the first time Mariam 
has performed at Glyndebourne. 

FIND OUT MORE

FIND OUT MORE

Click here to watch an interview with 
Mariame in this film introducing the 
production

To hear from Mariam about when she 
started singing and to hear her sing, 
watch this film.
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https://www.glyndebourne.com/tour/introducing-don-pasquale-2021/
https://youtu.be/dijTvTM0vyc
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Art & Design Activity Worksheet

Look at the images below from the Glyndebourne production of Don Pasquale: 
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Activity

Make a collage using cut out photos of people from magazines or newspapers. 
Play with arranging the different cut outs in groups and focusing the drama 
in your scene on different people until you are happy with your composition.
 
Make the background fit the mood of the scene you are making - this can be 
painted, coloured in, or collaged - anything you like. 

Show your work to someone else and ask them to tell you what they think is 
happening in the scene - who is the main focus and what is the mood? 

Discussion points:

What makes these images look dramatic?

•  Lighting (directional lighting)

•  Colour (e.g. colour of the costumes contrasted to the coloured/black back drop)

•  Focus on the characters in the foreground

•  Facial expressions and body language

What do you think these scenes could be about? Can you guess who the main 
characters are and why? Do they like/ love each other? 

Art & Design Activity Worksheet

END OF SUBJECT
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English Activity Worksheet 1

Prompt: should everyone earn their own living?

In the opera Don Pasquale, Ernesto is a young man who doesn’t earn any money, and this makes him 
dependent on his Uncle. These days in Britain, it’s rare to find someone who doesn’t need to earn money. 
Most people can’t rely on their parents or families forever and need to find a way to earn money. In this 
task you’ll explore this idea and formulate your own argument.

Part 1

Try your hand at arguing both sides of this - write your ideas in the box under each statement. Try to look 
at both sides and build arguments to support both points of view (whether or not you agree with it!).

Alternatively:

•  Split the class into groups of 4-6 pupils, and split each group into pairs or threes of As and Bs.

•  Tell the As that they must agree with the statement: 
“Earning money makes you a better person” 
Tell the Bs that they must agree with the statement:  
“Freedom from having to earn money is a good thing.”

•  In their groups, pupils must work together to build arguments to support the point of view they 
have been allocated (whether or not they agree with it!).

•  When As and Bs have each prepared a range of points, they should re-unite as a class to share and 
develop ideas.

•  Finally, hold a class debate around the notion of the role of making money in our society. 

“Earning money makes you a better person.” “Freedom from having to earn money is a 
good thing.”
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Part 2

Look at the photos below of people who do different types of jobs. What sort of jobs are more highly valued 
and / or highly paid in our society? This should help you to think about Ernesto’s position as someone who 
depends on his uncle. Note that this might have changed as a result of the current global pandemic – are 
there any examples you can think of that have become more highly valued considering the situation going 
on right now?  Make a mind map to explore the ideas. 

English Activity Worksheet 1

Barmaid

Footballer

CEO

Types of jobs

Judge

Delivery Driver

Nurse
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English Activity Worksheet 2

Task: Researching the setting

Research the setting of the opera: 19th century Rome. Try to find a range of sources, including our 
online guide, other websites and any reference books. You could also find images of artworks from or 
depicting the era.

Examples of what you could focus on:

•  What life was like for the rich and the poor at the time
•  What major changes took place during the period
•  The names of some artists of the era, and their works
•  The characters of the commedia dell’ arte

Once you have completed your research,  present your new knowledge in any form of your choosing. 
For example, you could design a quiz for your friends to complete online, produce a leaflet, write a 
story or make a model of a museum about the period. 

END OF SUBJECT
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https://www.glyndebourne.com/opera-archive/explore-our-operas/explore-don-pasquale/
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Music Activity Worksheet 1

Prompt: How do composers take their listeners on an emotional journey?

Listen to the two clips below and think about what the main characters are feeling. Do you think they are 
happy? Sad? Angry?

How does the music help you know what they are feeling? If there were no subtitles on the clip, would 
you still be able to know what the characters were feeling from the music alone?

You can also watch these ‘Express Yourself’ films by the London Philharmonic Orchestra. 
Aimed at children aged 7–11 and presented by award-winning musician and broadcaster YolanDa Brown, 
the series explores music to express feelings of joy, anger, sadness, playfulness and more. Each film 
comes with free written resources for teachers, offering ways for children to explore the music and 
emotions further.

Click on the link to listen >> ‘I diamanti, presto, presto’ Tornami a dir che m’ami

What does the music make 
you feel?

(i.e. happy, sad, excited)

What can you hear in the 
music that lets you know 
what the characters are 
feeling?

(i.e. fast singing makes a feeling 
of excitement) 

https://www.lpo.org.uk/education/express-yourself.html
https://www.youtube.com/watch?v=VPyitVXJt1o
https://www.youtube.com/watch?v=bowP8N_zL_w
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END OF SUBJECT

Music Activity Worksheet 2

Listen to ‘Cheti cheti immantinente’ from Don Pasquale. This is known as a ‘patter song’ due to its 
fast tempo and rhythmic patterns. ‘Patter songs’ also generally feature tongue-twisting rhymes and 
alliteration and as a result are very entertaining to listen to. 

Using the feature of a ‘patter song’, create one of your own on the topic of love. List below some 
alliterative words or phrases you associate with love. This could be done in small groups or all together 
as a class.

Think about how you will make these words into lyrics for your song. Think about the rhythm you 
will set this to. What other styles can you think of which may help you to put together your piece? 
Rap? Beat boxing?

Pupils can take turns sharing their piece with the class, or record themselves doing a short 
performance of your song. 

Love

https://www.youtube.com/watch?v=xGcU1K6pGEM


20 Don Pasquale

Critical Writing Activity Worksheet

1. Mind Map

•  Think back to the opera you have just watched. Spend five minutes writing 
down all the words that come to mind. 

•  These could be about what you heard or saw, the singing, the design, the 
movement, the atmosphere, the colours, or how it made you feel.  
e.g. bright; modern; lush; jagged; energetic.

•  Swap lists with a friend; see how similar or different they are.

2. Scaffolding

•  These words are the basis for your review: they show you what made the 
biggest impression, what you liked and didn’t like. 

•  Organise them into groups by theme (eg individual performers; setting & 
design; music). 

•  The three or four topics with the most words in their list will form the 
individual paragraphs of your article. These will provide the scaffolding for 
the review, a structure for you to express your own thoughts and reactions.

3. What is a Review?

•  What is the purpose of a review? Write down three things a review might 
try to achieve [Entertain; inform; give flavour of the experience of the 
performance; judge whether it was good or bad].

•  Who is a review written for?  How might a review on your personal blog 
or school magazine be different to one in a broadsheet newspaper or a 
tabloid? 

•  Write two mini-reviews – a review of the show in just three sentences:
 • One for a grandparent or head-teacher to read
 • One for a friend or sibling

•  What’s different in terms of style, tone and focus between the two?
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4. Getting Started

•  Imagine you’ve been asked to write a review of the opera for a national 
broadsheet newspaper. The first sentence / first paragraph is the most 
important. Why? Write down three reasons the opening is so crucial.

•  Now read a selection of opening paragraphs from professional critics’ 
reviews. Which were the best? How did they grab you and make you want to 
keep reading? 

•  Write down two or three techniques you could use to do the same. 
[Humour; shock factor; ambiguity; using a quotation]

•  Write your own opening paragraph. Make sure you use some of the 
techniques you’ve already identified to intrigue, captivate and hold the 
readers’ attention.

•  Swap your paragraph with a friend’s. What do you think of each other’s? 
Would it make you want to read more?

5.  The Main Event

•  Use the feedback on your opening paragraph and the three or four topics 
from your Mind Map to help you finish your review. 

•  Write one short paragraph about each of your topics, keeping in mind the 
purpose, reader and style you are aiming for. Try to explain as well as give 
your opinion. If you say something is good or bad: show us why. Always 
give examples.

•  Every good review needs a great pay-off / conclusion. How are you going to 
say goodbye to your readers? With a joke? A call to action? An opinion?

Critical Writing Activity Worksheet
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Like Il barbiere di Siviglia and Der Rosenkavalier, Don Pasquale is the story of an ageing gentleman attempting to put 
himself between two young lovers. Donizetti’s 64th opera, however, does not possess as many twists and turns as, 
say, Il barbiere or Le nozze di Figaro because the plot to thwart the antagonist is executed with relatively few obstacles 
being thrown in the way. MusicOMH

In an age in which operatic updating is prevalent, 
Donizetti’s Don Pasquale has become a kind of 
exception to the rule by being occasionally 
transposed backwards in time rather than forwards. 
Given in contemporary dress at its 1843 premiere, 
it’s traditionally set in the mid-19th century. But in 
2004, Jonathan Miller turned it into a Restoration 
comedy at Covent Garden, and now we have 
Mariame Clément’s Glyndebourne on Tour version, 
which re-imagines it as a cynical 18th-century drama 
of manipulation. The Guardian

Now in its third revival, Mariame Clément’s 
production of Don Pasquale is as sharp as a paper cut. 
Balancing the charm and the cruelty in Donizetti’s 
most Rossinian comedy is an interesting challenge. 
Where L’elisir d’amore and La fille du régiment tell us 
that love will prevail, the moral of Don Pasquale is 
that romantic delusions are hazardous for the old. 
The Times

Off I went with a spring in my step to see my least 
favourite repertoire opera. (Should I admit that? Too 
late, it’s done now.) Donizetti’s buffa entertainment 
has the power to bore and annoy yours truly at 
the same time – no small feat – unless it is staged 
especially well, and at Glyndebourne it is done so 
brilliantly that last time round I practically loved it. 
WhatsOnStage

Just after Norina has slapped Don Pasquale in 
the final act of Donizetti’s dramma buffo, the fun 
suddenly stops and the music takes on a serious 
hue, as the two characters express deeper, more 
sensitive thoughts than the comedy has hitherto 
allowed. In Glyndebourne’s production, first seen 
on last autumn’s tour and now enlarged for the 
summer festival, that contrast is underlined by a 
change of lighting and a brief suspension of the 
action. At a single stroke we begin to understand 
why Don Pasquale is regarded as a pinnacle of the 
Italian comic opera tradition: it has to do with the 
humanising of characters who might otherwise 
have come across as farcical stereotypes, but now 
emerge as three-dimensional archetypes, capable of 
tenderness as well as spite. Financial Times

You can’t accuse Glyndebourne of having a house 
style for Donizetti comedies. Two summers ago, 
it presented L’elisir d’amore, in an affectionate, 
feelgood staging by Annabel Arden. This summer 
it is the turn of Don Pasquale, with the same 
conductor and leading lady. But Mariame Clément’s 
production, first seen on the Glyndebourne tour in 
2011, is distinctly feelbad. The Guardian

Critical Writing Review Examples

END OF SUBJECT
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Careers at Glyndebourne

FIND OUT MORE

Many hundreds of people are involved in bringing 
an opera to the stage – it’s not just the performers 
you see in front of you on stage when you come to 
see the show. 

Visit the Glyndebourne website to learn how the 
various jobs backstage help to bring the opera to 
life. You can watch films with:

Production Manager: Tom Harrison
Make-up artist: Sarah Sanderson
Head of Wigs: Sheila Slaymaker 
and others.

However, it’s not just opera that happens at 
Glyndebourne. When you visit you will notice 
sculptures in the gardens, restaurants on site, and 
throughout this pack and in the programmes and 
galleries on site, beautiful artwork.

Visit this link to watch films with:

Sculptor: Halima Cassell 
Artist: Tom Hammick 
Chefs: The Galvin Brothers 
and others. 

In these films they talk about their routes into 
their chosen professions and give advice to young 
people who have a passion and want to find a way 
to a career.Click here to visit the Bringing Opera to Life page

THE NEXT TWO WORKSHEETS CAN BE PRINTED

Clockwise from top left: Halima Cassell, Jay Francois Campbell, Jeff Galvin and Tom Hammick.

https://www.glyndebourne.com/learningandengagement/starting-out-in-opera/
https://www.glyndebourne.com/opera-archive/introduction-to-opera/bringing-opera-to-life/
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Careers at Glyndebourne Activity Worksheet

Which films did you watch? _______________________________________________________________________

_________________________________________________________________________________________________

If I could ask two questions they would be:

1) _______________________________________________________________________________________________

    _______________________________________________________________________________________________

2) _______________________________________________________________________________________________

    _______________________________________________________________________________________________

Something I found out that I didn’t know before:

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________
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Jobs at Glyndebourne Activity Worksheet

You have seen a production at Glyndebourne and watched videos about the different people who work at 
the opera house. There are so many different types of jobs at Glyndebourne and as you have seen, not all 
of them are on the stage!  

Look at the list of different jobs you can do at Glyndebourne below and fit them into the different 
categories on the right. Draw lines from each job to the correct box for the category you think they fit into.

SINGER

LIGHTING TECHNICIAN

USHER

MARKETING OFFICER

DIRECTOR

FLYMAN

BOX OFFICE ASSISTANT

ORCHESTRA

STAGE MANAGER 

PAYROLL ADMINISTRATOR

BAR STAFF

STAGE MANAGER

DESIGNER

Creative Team
Coming up with the concept of the production  
and making it happen

Backstage
Working on the technical elements of the production  
during rehearsals and performances

Performers
Performing the show every night

Front Of Stage
Giving the audience the best experience possible  
– running the public facing side of the opera house

Office-Based
Keeping the admin side of the business running  
– not always performance related


