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Synopsis

When her husband is unjustly imprisoned and 
sentenced to death, Leonore must risk it all to 
rescue him. Held prisoner by the despotic Don 
Pizarro, Florestan faces a slow and inevitable 
death. Determined to save him, his wife Leonore 
devises a daring plan – one that puts not only 
Florestan but herself in gravest danger. Leonore 
disguises herself as a boy, Fidelio, and takes a job 
at the gaol where he is being held. Both the prison 
governor Rocco and his daughter Marzelline take 
a liking to ‘Fidelio’ causing problems for Leonore 
and for Jacquino, who loves Marzelline.

On Pizzaro’s orders, Rocco has been slowly 
starving Florestan to death. But when Pizzaro 
hears that Don Fernando, a king’s minister, will 
visit shortly to investigate claims of Pizzaro’s 
cruelty, he vows to murder his captive. But just as 
Pizzaro is about to kill Florestan, ‘Fidelio’ throws 
himself between them. The stand-off is ended 
when a trumpet-call announces Don Fernando’s 
arrival: Florestan is saved, Pizarro led away to gaol, 
and all sing the praise of brave Leonore.

Please note: This synopsis is for the musical sections of Fidelio. Our 2021 new production re-frames 
the music, setting it in the recent past like a flashback, with new dialogue showing what happened 
after Fidelio’s story.
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Leonore   Soprano

Brave  |  Determined  |  Loving

When Leonore’s husband Florestan is 
imprisoned, she doesn’t hesitate for a second. 
At enormous risk to herself, she dresses up as a 
man and takes a job in the gaol where he is being 
held, confronting death, starvation and cruelty 
in her quest to rescue Florestan.

Suggested Clip: “Abscheulicher!”

Florestan   Tenor

Honourable  |  Loyal  |  Strong

Very unusually, we don’t meet Florestan – 
the male lead of the opera – until Act II. The 
deliberate dramatic suspense is more than 
fulfilled by his astonishing opening. 

Suggested Clip: “Gott! Welch’ Dunkel hier”

Character Guide

Don Pizarro   Baritone

Corrupt  |  Cruel  |  Ruthless

Originally, villain Don Pizarro – a corrupt 
politician, willing to go to any lengths to hold 
on to power – was a speaking role. Beethoven, 
realising that he was missing an opportunity 
for musical drama and conflict, turned it into a 
singing part.  

Suggested Clip: “Ha! Welch’ ein Augenblick”

Rocco   Bass

Pragmatic  |  Money-loving  |  Kind

Rocco the jailer is a straightforward man who 
wants the simple things in life: money, an easy 
time, and a good husband for his daughter 
Marzelline. His instincts are kind, but he’s not 
brave enough to stand up to evil Don Pizarro on 
his own.

Suggested Clip:  
“Hat man nicht auch Gold beineben”

Marzelline   Soprano

Warm-hearted  |  Affectionate  |  Straightforward

Rocco’s daughter Marzelline is like her father – a 
simple girl, who just wants to fall in love and 
settle down. She has fallen for ‘Fidelio’ (Leonore 
in disguise) whose bravery inspires her to 
examine her role in the world. 

Suggested Clip:  
“O wär’ ich schon mit dir vereint”

Jaquino   Tenor

Jealous  |  Suspicious  |  Ambitious

Assistant jailer Jaquino loves Marzelline. 
Unfortunately her head has been turned by 
‘Fidelio’, and he has to watch jealously while she 
flirts with his rival. 

Suggested Clip: “Mir ist so wunderbar”

https://www.youtube.com/watch?v=-Gz7MnOBpsg
https://www.youtube.com/watch?v=9F3A2fW1BVo
https://www.youtube.com/watch?v=SBJy_LnYanI
https://www.youtube.com/watch?v=E9LcVgBFgNk
https://www.youtube.com/watch?v=Y7nGxZOUcOs
https://www.youtube.com/watch?v=TpTz1wl6Wyo&list=PLBR7gZ2sTfHbjN_buqqqPdjZMke_dUni9&index=2
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Fidelio, with its stirring Prisoners’ Chorus (Beethoven’s Fidelio : Prisoners’ Chorus), is a musical shout of 
fury and an impassioned cry of hope – still as powerful a political statement as it was during the French 
occupation of Beethoven’s Austria. It’s also a love story, celebrating not the thrill of first love, but the 
enduring, quiet devotion of marriage in music of transcendent beauty. Beethoven’s only opera is a 
masterpiece of moral courage, humanity and musical invention.

Fidelio celebrates the power of love, courage and fidelity in a story where truth and goodness confront 
corruption and cruelty, revealing both the heights and the ugly depths of human nature.

Freedom
Fidelio is always topical, and never more so, as the 
politics of human rights take an ever darker turn. 
Florestan fights against a corrupt leader (Don 
Pizarro) and system; he is imprisoned and tortured 
not because he has committed a crime but because 
he stands for freedom and human rights.

Beethoven’s values of democracy, freedom for all, 
brotherhood and morality showcased in Fidelio 
(and seen throughout his other works) feel more 
urgent than ever. 

Love
Like many operas, a major theme of Fidelio is love 
– perhaps unsurprisingly given the original title 
of the opera was Leonore, or The Triumph of Marital 
Love. All kinds of love are shown in Fidelio (paternal, 
unrequited, romantic, and physical love) but what 
is most interesting, and different to many operas, is 
that the culmination of the romantic love between 
Leonore and Florestan is not a wedding but the 
marriage and the life they share. The audience is 
not given an idea of their courtship because it is 
unimportant compared to the consistency and 
faithfulness of the love in their marriage.
In our re-framing, we also see Marzelline’s 
unrequited love for Fidelio/Leonore in a new light 
as she is aware of who she loves. Unrequited love 
it may be, but it is not a blind love; Marzelline’s 
love in its own way is as steadfast as Leonore’s for 
Florestan, as she makes the choice to love in spite 
of challenges or rejection.

Key themes

Hope
It’s not just the theme of Freedom (or freedoms) 
that is important in Fidelio but also what happens 
without freedom: people counter the lack of 
freedom with hope. Leonore does not arrive at the 
gaol knowing that Florestan is there, but is driven 
by the unfailing hope she will find him. Even the 
prisoners, having been denied freedom for so 
long, sing of hope in Act I instead of completely 
giving in to their situation. 

It is hope born from a lack of freedom but not 
a lack of love, and inspired by that love which 
moves people to act and force change.

The role of women
Opera can get a bad name in the #MeToo age, 
but Fidelio is pure girl-power: it is an opera with a 
strong female hero who does the rescuing and, 
in our new production, inspires a revolution. 
Leonore is not passive in the fight for freedom, 
standing equally with her husband, facing corrupt 
leaders armed with only her voice, and fighting to 
make the world better. 

Leonore isn’t the only female character in this 
production that has a level of agency often not seen 
in opera. Marzelline, who is often dismissed as the 
opposite of Leonore – happy to continue with the 
status quo, even if it requires her to perform menial 
tasks –  chooses who she loves (and possibly 
marries) and also chooses, in our re-framing of the 
story, to work against the regime from within.

https://www.youtube.com/watch?v=ReSwAZ8jNyQ
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The Music of Fidelio

•  Ludwig van Beethoven (1770-1827) was a 
dominant composer of the early C19th. He 
inherited the Viennese Classical tradition of 
Mozart and Haydn, developed it and brought 
it into the Romantic age. Beethoven took the 
Classical symphony – abstract, formal genres 
– and the concerto and transformed them into 
profound personal, political and philosophical 
statements.

•  Fidelio (1805) belongs to the middle period of 
the composer’s career, a time when Beethoven’s 
instrumental music is innovating and breaking 
new ground. The composer’s first and only 
opera doesn’t share these innovations. There’s a 
stiffness and formality to its dramatic structure 
and interaction. But the music is some of the 
most powerful and beautiful he would ever 
write.

•  Musical style reflects social hierarchy in Fidelio. 
Florestan and Leonore sing in an elevated, 
sophisticated musical language quite different 
from the earthier, more everyday interactions of 
Rocco and Marzelline.

•  The orchestra plays an important role in Fidelio. 
It is the engine of the drama, but always 
functions to support and amplify the characters 
and their emotions rather than speaking for 
them, or challenging the truth of what they say.

•  Key is important in Fidelio – providing a 
scaffolding and structure for the whole opera. 
The piece is built around the cycle of 5ths, 
arriving triumphantly at C major in the final 
scene, symbolising light and freedom after 
darkness and imprisonment.

•  Key is also associated with particular characters. 
Leonore (E major) and Florestan (F minor/Ab 
major) are as far removed from the ‘arrival’ key 
of C major as it is possible to be – symbolising 
not just their distance from their goal but also 
from one another.

•  The opera’s turning point – taking it from 
potential tragedy to happy ending – is the 
trumpet call that announces the arrival of Don 
Fernando to free the prisoners at the end. This is 
anticipated in the overture – Beethoven may put 
us through darkness and doubt, but his promise 
of a positive resolution is there from the start.
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The Music of Fidelio (cont.)

Musical Highlights

Suggested Clip 1:  
“O welche lust” (Act I)

The Act I Prisoners’ Chorus “O welche lust” is 
probably the most famous musical moment in 
Fidelio – a musical release of hope and delight in 
the bleakest and darkest of contexts. 

Fidelio and his fellow prisoners have received 
rare permission to walk in the garden. They find 
joy in nature and trust in God to free them from 
imprisonment. 

The chorus opens tentatively in the strings as 
light creeps musically into the darkness and we 
swap shadowy Bb for bright G major. One man 
starts the chorus then they all gradually join in. 
The chorus is repeated sotto voce (under their 
breath) when they realise that they are overheard, 
but this pianissimo repeat only adds to the 
passionate intensity of the music.

Suggested Clip 2:  
“O namenlose Freude” (Act II)

Realising that they are saved, Leonore and 
Florestan suddenly burst forth into the ecstatic 
closing duet “O namenlose Freude”. Previously 
their music has been restrained and dignified, but 
here irrepressible passion seems to take over. 

The G major key (the same as the Prisoners’ 
Chorus) gives the musical sense of the sun coming 
out from behind clouds. The two voices chase and 
echo one another in phrases that gallop widely 
across the singers’ vocal range, unable to contain 
their joy in one another. Their phrases often 
answer one another, dovetailing to create a perfect 
fit: a single musical whole.
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https://www.youtube.com/watch?v=ReSwAZ8jNyQ
https://www.youtube.com/watch?v=gh1oKa3jFxE
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Cast & Creative team

Creative Team
CONDUCTOR

Ben Glassberg

DIRECTOR

Frederic Wake-Walker

DESIGNER

Anna Jones

LIGHTING DESIGNER

Peter Mumford

THE GLYNDEBOURNE CHORUS  
GLYNDEBOURNE TOUR ORCHESTRA

The new spoken text was conceived by 
Frederic Wake-Walker and written in 
collaboration with Peter Cant and Gertrude 
Thoma. Leonore’s poem was written specially 
for this production by Zoe Palmer.

Cast includes
LEONORE  
Dorothea Herbert 

FLORESTAN 
Adam Smith

ROCCO 
Callum Thorpe

MARZELLINE 
Carrie-Ann Williams

JAQUINO 
Gavan Ring

DON PIZZARO 
Dingle Yandell

DON FERNANDO 
Jonathan Lemalu

ESTELLA 
Gertrude Thoma
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Director Freddy Wake-Walker in rehearsal for La finta giardiniera at Glyndebourne
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FIND OUT MORE

Glyndebourne Tour Orchestra

The highly acclaimed Glyndebourne Tour 
Orchestra was formed in 1990 and is resident at 
Glyndebourne between September and October 
each year before going out on the Tour. 

The orchestra includes a diverse mix of highly 
talented and committed freelance players. It is 
vital to the success of the Tour, delivering a wide 
range of repertoire with distinction  
and versatility.

The instruments in the orchestra
The Philharmonia orchestra has created lots of films 
demonstrating the different instruments in the 
orchestra which you can watch online here:
https://philharmonia.co.uk/resources/instruments/

Pit Perfect
Glyndebourne is committed to supporting young talent, and each year postgraduate instrumentalists 
audition for the opportunity to play in the Tour Orchestra. 

Participants in the scheme are mentored by a member of the orchestra and receive further opportunities, 
including one-to-one lessons, the chance to sit in on extra rehearsals / performances, and participation 
in seminars on life in the music profession. 

The talented young instrumentalists in the Tour Orchestra 2021:

Henry Hargreaves cello, Katie Perrin viola, Hana Mizuta-Spencer violin, Callum Duggan bass, Victoria Gill violin,  
Evangeline Tang bass, George Robinson guitar, Tamaki Sagimoto cello, Ross Morris guitar, Naori Takahashi violin,  

Haim Choi violin, Adam Wood trumpet, Kate de Campos viola
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https://philharmonia.co.uk/resources/instruments/
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Glyndebourne Tour Orchestra & The Glyndebourne Chorus

Adam Wood   Trumpet

Adam Wood is a member of the 2021 Pit Perfect 
scheme and is playing a really important role 
in the story of the opera. He plays the off-stage 
trumpet fanfare in Act II which alerts everyone 
to Don Fernando’s arrival towards the end of 
the opera. 

Adam graduated from the Royal College of 
Music in 2019 and then completed a master’s 
degree at the Royal Academy of Music in 2020. 
He is currently on trial for principal trumpet of 
the Orchestra of Opera North and plays with 
lots of other orchestras around the UK. He has 
also founded chamber music groups, and in 
2019 he won an award in the Yamaha Music 
Foundation of Europe competition final. 

The Glyndebourne Chorus

The Glyndebourne Chorus is one of the best groups of singers in 
international opera. Every year singers are recruited via audition, with the 
panel hearing over 500 singers each autumn! A core group of singers are 
permanent members of the Chorus, and they provide mentoring and support 
to the newly recruited chorus members each year. 

Many of the singers have recently graduated from music college, and the 
Glyndebourne chorus provides much needed experience as they transition 
from training into the professional world. Chorus members are offered 
the chance to understudy roles in the Festival and on Tour, and in some 
cases they become principal singers. There is a huge amount to be learned 
from working closely with the international artists and orchestras at 
Glyndebourne.  Many members of the Chorus go on to have impressive 
international careers. 
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Women in Opera

Lucy Bradley   Assistant Director

Lucy is a director working in the UK and Europe in settings ranging from 
fringe and regional theatres to drama schools and large-scale opera 
houses, as well as a variety of site-specific locations.
 
Lucy has worked across Europe, including at Teatro Real, Madrid, La 
Scala, Milan, Oper Köln and Opera Monte Carlo. Lucy has been Director 
of Glyndebourne Youth Opera, and has often worked with marginalised 
or hard to reach groups; she has led projects for pupil referral units and 
with refugee groups; she has worked with vulnerable young people and 
those at risk of exclusion. Inclusion and empowerment are at the heart 
of Lucy’s work.

When was the first time you saw an opera?
I was quite late to opera, having been an avid theatre-
goer since I was a teenager. My first opera was 
actually the first one I worked on – Street Scene, by 
Kurt Weill – in my late twenties. I had already been 
making theatre for a number of years, but it was 
working on that piece which began my journey into 
opera, and I’ve been working in this form ever since.
 
What was the first opera you directed?
My first professional directing job was a piece 
called Blank Canvas for Opera Up Close, a new 
piece by Spyros Syrmos and Fay Wrixon about an 
artist suffering from Charles Bonnet Syndrome, 
performed at The King’s Head. That is the really 
simple answer, but the longer answer is that once 
I had been introduced to opera in about 2008, 
I started directing scenes and devised projects 
for Glyndebourne Education, including Into 
the Harbour, which wove together the music of 
Benjamin Britten, and scenes from Sweeney Todd. 
Later, I went on to co-direct Tycho’s Dream, and then 
to direct Belongings. At the same time as all of these 
projects I was working as an assistant director on 
other productions – The Marriage of Figaro and Billy 
Budd, for the main festival at Glyndebourne and 
productions like Giulio Cesare, Queen of Spades and 

From the House of the Dead for Opera North. So my 
directing work was always influenced and fed by 
my work as an assistant director and the work I 
was doing to make community opera projects.
 
What advice would you give someone who is 
interested in directing (theatre or opera)?
1.  The best way to learn about directing is to do it. 

Just go for it. Even if it is putting on a play or an 
opera at school or college, you learn huge amounts 
about all the practical things you have to consider 
and the kind of work you want to make.  

2.  Watch as much as you can – there are so many 
productions freely available online, so you can use 
that viewing to feed your experience of what kind 
of productions, directors and pieces interest you.  

3.  Work out what you like and how to articulate 
it – feed your aesthetics. Watch films, go to 
galleries, find out about artists, read books, 
listen to music. Opera-making is the ultimate 
collaboration between so many different artists, 
so one of the most important skills is to be able 
to articulate what you are trying to achieve: what 
do you want it to look like, what do you want 
an audience to experience? If you can articulate 
this, then you can draw your collaborators in on 
the journey of creation.
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Women in Opera (cont.)

Olivia Clarke   Assistant Conductor

Olivia Clarke completed a BA in Music with an Organ Scholarship at the 
Queen’s College, University of Oxford and went on to study for a Masters 
in singing at the Royal Conservatoire of Scotland. She then trained at 
the International Conducting Academy Berlin, Universität der Künste, 
graduating in 2020.
 
Now working with orchestras across Europe, Olivia is the current 
English National Opera Mackerras Fellow, and is the cover conductor for 
Glyndebourne’s production of Fidelio. Passionate about environmental 
preservation, Olivia Clarke practises a vegan lifestyle and lives with her 
rescue dog Lucy in London.

You trained as an organist and a singer – when 
did you start conducting?
I started conducting my local church choir when I 
was 14 and I did lots of choral conducting through 
school and university. The first time I conducted a 
full orchestra was about five years ago when I was 
auditioning for conducting courses in Germany. 
I remember being so excited by the sound of the 
orchestra that I completely forgot I was doing an 
audition!  
 
How does your singing training help when you’re 
conducting an opera?
Breathing, breathing, breathing! It’s one of the 
most important things for a conductor to breathe 
with the musicians they are working with. 
Singing training has helped me understand how 
this works, and the different types of breathing 
needed for different instruments and singers. It 
also really helped with standing well and finding 
a comfortable and healthy way to stand and wave 
my arms for hours and hours!
 

What advice would you give to someone who is 
interested in conducting?
Do it! Try and find as many opportunities to 
practise standing in front of a group of singers 
or instrumentalists as you can – get your friends 
together and find something to conduct. 
 
Listen and interpret! With every piece of music 
you play or sing, think how you would like it to 
sound and how you might do it differently to what 
you’ve heard on a recording or how you’ve heard it 
played. 
 
Scores! Start looking at those monster scores 
with loads of staves. See if you can follow along to 
recordings and get your eyes used to simplifying 
all of those black dots.
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In Fidelio, Florestan is imprisoned by his political rival for attempting to expose the injustices of an 
oppressive regime. He is hidden away in a gaol where he is not allowed contact with the outside world; 
he is deprived of light, tortured and almost starved to death. 

Freedom means different things to everyone. For Florestan, ‘freedom’ is not just about no longer being 
in a gaol but also the freedom to express his political beliefs without repercussions. 

Task 1: What does freedom mean to you?

Use this element of the plot to spark a whole class discussion around the 
question “What does freedom mean to me?”

•  What rights do you have in the UK to make sure you can do what’s 
important to you? (Human Rights Act, 1998)

• Are some rights more important than others?

Task 2: How does our society ensure ‘freedom’?

•  Split the class into groups of four to six pupils, and split each group into pairs or threes  
of As and Bs.

•  Tell the As that they must agree with the statement:

  “Complete freedom to do what you want, without any rules, is the only true freedom.”

 Tell the Bs that they must agree with the statement:

 “Rules give people the structure to create a free society.”

•  In their groups, pupils must work together to build arguments to support the point of 
view they have been allocated (whether or not they agree with it!).

•  When As and Bs have each prepared a range of points, they should re-unite as a class to 
share and develop ideas.

•  Finally, hold a class debate around the notion “What makes a free society and how do we 
ensure freedom for everyone”. Towards the latter stage of the debate allow students to 
bring in their own point of view.

Citizenship Activity Worksheet

https://www.legislation.gov.uk/ukpga/1998/42/contents
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Task 3: What happens when freedom is taken away?

In 2020, the whole of the UK went into mandatory lockdowns due to the 
Coronavirus. During this time, people’s movements were restricted, school 
buildings were closed - you might have been homeschooled! - and people 
were not allowed to visit their elderly relatives. 

Essentially, their (and your) freedoms were taken away and, even though it 
was for public safety, many people were not happy about it.  

•  Talk as a whole class about the 2020 Coronavirus lockdowns. Which of your 
freedoms and rights were inhibited by the lockdowns? How did it make you 
feel? 

•  Then ask the class what they were looking forward to doing once the 
restrictions were stopped and any positive ways the world might have 
changed as a result of the pandemic (what they are hoping for).

•  Create a mind map on the theme of hope with their answers.

Additional tasks:

Key Stage 3
•  Ask each person to write a list of rules that ensure everyone has the right to 

three freedoms at school       *to be safe     *to be treated fairly     *to learn. 

•  As a class, discuss everyone’s suggestions. What would you add as a class? 
What would you change? Have you thought about everyone in the school 
(Teachers? Cleaners? Other classes?)?

•  Use the lists to create a consensus and write a Class Charter of Rights for 
the class to follow throughout the year.

Key Stage 4
•  Challenge pupils to write an article discussing “What ways can different 

people’s rights compete and conflict, and what hard decisions have to be 
made to try to balance these?”.

Citizenship Activity Worksheet
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Task 4: What can you do about it?

In the UK today, article 10 of the Human Rights Act ensures that people have the 
right to express their views while article 11 protects the right to peacefully gather. 
Combine the two and it means that people in the UK legally have the right to 
peacefully protest. 

Fidelio is about acting in the hope of greater freedoms. Florestan is imprisoned 
and tortured because he dared to hope - and work towards - a less oppressive 
society; Leonore is willing to give her everything to the fight for freedom, even 
her life. As she lives in a society which does not allow free speech or any form of 
political protest, confronting Don Pizarro unarmed and being willing to give her 
life is her ultimate act of protest against the oppressive totalitarian regime she 
lives in.

•  Ask the class if they can name any of the protests that have happened in the UK 
in recent years (Black Lives Matter, Covid Lockdown Protests, School Strikes for 
Climate, Extinction Rebellion). 

•  What did they hope to achieve? Did they manage to effect change? 

•  Compare protests in other parts of the world (USA, Myanmar, Chile, Namibia)

•  How did they differ from the ones in the UK? Did they achieve their aims?

Now you’ve thought about how you might be able to effect change, encourage 
the students to have a creative response (devise a play, write a song or a poem, 
create a poster) to one aspect of the world they would like to change or their hope 
for the future. 

Citizenship Activity Worksheet

END OF SUBJECT
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Critical Writing Activity Worksheet

1. Mind Map

•  Think back to the opera you have just watched. Spend five minutes writing 
down all the words that come to mind. 

•  These could be about what you heard or saw, the singing, the design, the 
movement, the atmosphere, the colours, or how it made you feel.  
e.g. bright; modern; lush; jagged; energetic.

•  Swap lists with a friend, see how similar or different they are.

2. Scaffolding

•  These words are the basis for your review: they show you what made the 
biggest impression, what you liked and didn’t like. 

•  Organise them into groups by theme (e.g. individual performers; setting & 
design; music). 

•  The three or four topics with the most words in their list will form the 
individual paragraphs of your article. These will provide the scaffolding for 
the review, a structure for you to express your own thoughts and reactions.

3. What is a Review?

•  What is the purpose of a review? Write down three things a review might 
try to achieve [Entertain; inform; give flavour of the experience of the 
performance; judge whether it was good or bad].

•  Who is a review written for?  How might a review on your personal blog 
or school magazine be different to one in a broadsheet newspaper or a 
tabloid? 

•  Write two mini-reviews – a review of the show in just three sentences:
 • One for a grandparent or head-teacher to read
 • One for a friend or sibling

•  What’s different in terms of style, tone and focus between the two?
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4. Getting Started

•  Imagine you’ve been asked to write a review of the opera for a national 
broadsheet newspaper. The first sentence / first paragraph is the most 
important. Why? Write down 3 reasons the opening is so crucial.

•  Now read a selection of opening paragraphs from professional critics’ 
reviews. Which were the best? How did they grab you and make you want to 
keep reading? 

•  Write down 2 or 3 techniques you could use to do the same. [Humour; 
shock factor; ambiguity; using a quotation].

•  Write your own opening paragraph. Make sure you use some of the 
techniques you’ve already identified to intrigue, captivate and hold the 
readers’ attention.

•  Swap your paragraph with a friend’s. What do you think of each other’s? 
Would it make you want to read more?

5.  The Main Event

•  Use the feedback on your opening paragraph and the 3 or 4 topics from your 
Mind Map to help you finish your review. 

•  Write one short paragraph about each of your topics, keeping in mind the 
purpose, reader and style you are aiming for. Try to explain as well as give 
your opinion. If you say something is good or bad: show us why. Always 
give examples.

•  Every good review needs a great pay-off / conclusion. How are you going to 
say goodbye to your readers? With a joke? A call to action? An opinion?

Critical Writing Activity Worksheet
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Tobias Kratzer’s new production of Fidelio turns Beethoven’s only opera into a parable about the nature of political 
engagement and our frequent complacencies in seeking to avoid it. It’s a curious, broken-backed piece of theatre 
in many respects. Kratzer openly acknowledges the novel structure of an opera that begins as a domestic drama 
and ends with a universal paean to freedom and love. Instead of viewing it, however, as a unified work that evolves 
stylistically from the conventions of singspiel to the communal rituals of oratorio, he tells us in his programme 
synopsis that “like no other opera” Fidelio falls into “unequal halves” – and he effectively rips it in two. The Guardian

To describe Tobias Kratzer’s provocative new Royal 
Opera production of Fidelio without giving away its 
surprises is impossible. So I suggest that those who 
like surprises don’t read this, but those who like 
explanations do. The Times

The first act is a total triumph for German director Tobias Kratzer but the second act 
is, by comparison, a misguided disaster. With Beethoven’s glorious music performed 
by a supremely talented cast, little more is needed, but Kratzer could not resist 
the temptation to impose his own vision on the production and it was not only 
unnecessary but proved a constantly irritating distraction. Express

This year marks 250 years since Beethoven’s birth. 
For opera companies the anniversary choice is 
simple, since he completed only one opera, Fidelio, 
which the Royal Opera and Glyndebourne are 
both presenting in new productions and which 
Garsington is also reviving in a 2014 staging by John 
Cox. The Stage

After ducking out of the dress rehearsal earlier this 
week, a rumour circulated Covent Garden that Jonas 
Kaufmann was sickening and might cancel the first 
performance of this new production of Fidelio. In 
the event, the superstar tenor came on, “craving 
our indulgence”, and his singing as Florestan just 
about met expectations. But the bigger sensation 
was the astonishing young Norwegian soprano 
Lise Davidsen in the title role: she simply blew the 
audience away. The Telegraph

Listening to Lise Davidsen is like watching a Roger 
Federer serve: there’s elegance, grace, apparently 
effortless fluidity. There’s also more power than 
everyone else. When you get the chance to hear 
last night’s Royal Opera’s Fidelio, just listen to the 
repeated “Noch heute”, Leonore’s outburst of joy 
that she will be allowed into Florestan’s dungeon 
“this very day”. It’s brutally difficult to sing, with 
the high G and high A appearing from nowhere, but 
Davidsen smashes the notes through the middle, 
soaring above a fortissimo orchestra with radiant 
timbre and expression. Covent Garden has seen 
many great role debuts over the years, but I doubt 
there have been many with quite this level of self-
assurance. Bachtrack

The first act of Tobias Kratzer’s new production of 
Beethoven’s Fidelio relocates the action from Spain 
to France during the Reign of Terror. Tickets for 
this staging, featuring superstars Jonas Kaufmann 
and Lise Davidsen, were as elusive as the Scarlet 
Pimpernel himself and I’m not sure that the 
starstruck punters at yesterday’s opening, now 
considerably the poorer, will feel they got their 
money’s worth. Evening Standard

Critical Writing Review Examples

END OF SUBJECT
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Task 1: Talk

While Beethoven uses the opera Fidelio to comment on freedom and triumph over political adversity 
around him (Napoleon had just been defeated before the premiere of the final version of Fidelio), he 
also made sure that love was at the centre of the story. In fact, the first title for the opera wasn’t Fidelio 
at all but Leonore or The Triumph of Marital Love. It was the theatre who changed it as there were other 
works with similar names. 

There are all kinds of love shown in Fidelio - the paternal love Rocco shows for his daughter, Marzelline, 
romantic (marital) love between Leonore and Florestan, unrequited love felt by Marzelline, and 
Jaquino’s purely physical love or lust for Marzelline. 

•  Divide the class into pairs, giving each pair a different type of love and ask them to come up with 
other examples from literature, theatre and opera, TV or film

 •  Examples of parental love could be Mrs Weasley from the Harry Potter series, Atticus Finch from To 
Kill a Mockingbird, Marilla and Matthew Cuthbert from Anne of Green Gables, Dante from Boys Don’t Cry, 
Momma from I know why the caged bird sings, Tui (Moana’s father) in Moana

 •  Examples of romantic love could be Romeo and Juliet, Elizabeth Bennett and Mr Darcy in Pride and 
Prejudice, Catherine and Heathcliff in Wuthering Heights, Hiccup and Astrid in How to Train your Dragon

 •  Examples of unrequited love could be Éponine and Marius in Les Miserables, Laurie and Jo in Little 
Women, Gatsby and Daisy in The Great Gatsby, Mr Elton in Emma, Wolverine and Jean Grey in X-Men

 •  Examples of purely physical love or lust could be Troy and Bethsheba from Far from the Madding 
Crowd, Zeus in pretty much every Greek myth, Gaston in Beauty and the Beast. 

•  Bring the class together and make a list of the suggestions. (Can they come up with any more?) 
Discuss why they are good examples of that kind of love and what that love means for the characters 

 •  What obstacles do they face? How does the love they experience change the characters? 
 •  Why might they be bad examples of that love? (Is a parental figure distant? Does one person in a 

romantic relationship seem ingenuine?)

•  Finally, think about the different formats (performance or literary). Is the narrator changing your 
perception of how other characters show their love in a novel? How might a director either enhance 
or subvert the relationships portrayed for theatre, film, TV or opera? Can you think of examples where 
a character on stage or the screen is saying something but his actions are the opposite? Why might 
this be?

English Activity Worksheet
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Task 2: Reading

Key Stage 3
Read the text below and compare it with Chapter 37 (page 270 from ‘Attention women…’ to the end 
of the chapter, page 272) from A Thousand Splendid Suns by Khaled Hosseini. How do the texts look at 
women in society? 

Things you might want to consider:

•  Where does this come from in the context of the story?

•  What is the purpose of the text? Is it meant to show the world as it is or convince you to change it? 

•  Who is the narrator? Whose perspective is this from? How reliable are they?

•  How do both narrators reflect on the lack of freedom?

•  Excerpt one is from a theatrical work (it is designed to be performed) and excerpt two is from a 
novel. How might this affect the language used?

Key stage 4
Read the text below and compare with Chapter 3 (from ‘At times Clara would accompany her 
mother...’ to ‘...a family tradition.’  from The House of Spirits by Isabel Allende. How do both texts look 
at a woman’s voice in politics?

Things you might want to consider:

•  Where does this come from in the context of the story? Does that change your understanding of 
the text? 

•  What is the purpose of the text? Is it meant to show the world as it is or convince you to change it? 

•  Who is the narrator? Whose perspective is this from? How reliable are they?

•  How does the perception of ‘class’ affect the role of women in both excerpts? 

•  Excerpt one is from a theatrical work (it is designed to be performed) and excerpt two is from a 
novel. How might this affect the language used?

•  Who is writing the text? How might the author’s gender affect the use of language? Does a team of 
writers make a difference?

English Review Examples
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Excerpt from the end of Act I of Glyndebourne’s new production of Fidelio, conceived by Frederic Wake-Walker and 
written in collaboration with Peter Cant and Gertrude Thoma.

ESTELLE

You know when I was a child I used to paint. I dared to dream I might become a painter one day… but 
having that degree of choice was only ever an illusion. I suppose what I’m trying to say is… my life has 
been one long act of deafening silence, I never thought I could actually do something but now the 
silence is asking me questions… and when I look at myself – when I really look hard at the woman I’ve 
become I realise… I’ve been a ghost hovering on the edge of my own life…

…and the sad thing is, it’s happened on my watch, I’ve turned a blind eye as the fight drained out of me 
and this terrible fear clouded everything…

Please help me, I’m so alone…

[She breaks down and cries]

Declaring her love was the greatest act of protest. Leonore, I can see you now confronting him - looking 
Pizarro straight in the eye…

And I hold him responsible for the murder of Fidelio and hundreds like her. I put my trust in the voice 
of humanity. We will speak out. We will speak out and we will not stop -

[Pizzaro’s guards enter. Estella shouts in German. They seize Estella and her computer and drag her 
away]

English Excerpt One
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Task 3: Writing

Key Stage 3

1.  Florestan has been missing for several months before Leonore manages to infiltrate the gaol dressed 
as Fidelio, meeting Rocco (the goaler), Marzelline (Rocco’s daughter), and Jaquino (Rocco’s assistant 
who is in love with Marzelline) when she arrives. 

Imagine you are Leonore. Write a diary for the days leading up to disguising yourself as Fidelio and the 
first few days working in the gaol.

You might want to consider the following:
•  Your emotions at doing something potentially dangerous or not finding Florestan.

•  Preparations to change into Fidelio (how might you change your posture, appearance, or how you 
talk? Have you created a backstory for Fidelio - will they believe it?)

•  What are your impressions of the people you meet when you arrive? How do they behave towards 
you?

2.  In Fidelio, Florestan asks his goaler, Rocco, to send a final message to his wife. Rocco refuses his 
request and Florestan believes he won’t see her ever again. 

Imagine you are Florestan. Rocco gives you permission to send Leonore a message of any length. You 
decide to write her a letter. 

You might want to consider the following:
•  What would you want to say to her if you could? (Your love? Shared memories? Your joint political 

manifesto? Would you warn her about Pizarro?)

•  Will the letter arrive before or after you believe you might have passed away?

•  What do you want to convince Leonore to do after she reads it?

English Activity Worksheet
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Key Stage 4

1.  Leonore enters the gaol hoping to find and save 
her husband. Imagine you’re Leonore and write 
a speech to convince Pizarro to release Florestan, 
and the other prisoners, from the gaol. 

You might want to consider the following:

•  Who are you speaking to? How ‘friendly’ is your 
audience? 

•  What are you trying to achieve? Are you just 
trying to secure the release of the prisoners or 
are you attempting to persuade Pizzaro that his 
opinion is wrong in the first place?

•  Think about why Pizzaro might have imprisoned 
Florestan. Have you prepared any rebuttals that 
he might have?

You can also use this as a speech to practice for a 
speaking exam!

2.  In Marzelline’s aria, she reflects on Jaquino’s 
love for her and the future she wants with 
Fidelio. Read the text below and rewrite it as a 
poem, of any style/structure, in contemporary 
language. 

 Consider: 
 •  Metre
 • Rhyming Patterns

MARZELLINE
Poor Jaquino, I’m sorry for him.  
I used to be quite fond of him. 
But then Fidelio came into our house, 
and since then everything around me  
and within me has changed.

I wished we were united yet
And I could partner call you!
A girl may never what she thinks,
Tell anyone aloud.
But when I never have to blush
From kisses of a loving heart,
When nothing ever will us part -
And hope already swells my chest
With untold sweet desire,
How happy shall I be then!
In peace and quiet homeliness
I’ll wake up every morning,
We greet each other tenderly,
Hard work dispels anxiety.
And when the day’s work has been done,
The gentle night will quietly fall.
Then we shall rest from all our toil.
And hope already swells my chest
With untold sweet desire,
How happy shall I be then!

English Activity Worksheet

END OF SUBJECT
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Art & Design Activity Worksheet

While the opera premiered in 1814, our Fidelio in Glyndebourne 2021 is a brand new production; 
the drama and designs have never been seen by an audience before!

Task 1: Design a set!

Imagine you are the Designer for Fidelio, responsible for coming up with how the opera looks on 
stage. Think about the plot of Fidelio and design a set! 

Draw a picture or make a model in a shoebox of your set.

You might want to consider:

•  Is it the same set throughout the opera or does it change? If it changes, when might it change 
and why? 

•  Setting: where and when is it set? Do you want a naturalistic or abstract set? Why?

•  Where is the audience: are they front on (in a proscenium), three sides of the stage (a Thrust 
stage) or all around the stage? How will this affect your set? 

Follow on task:

Now you have a set, make a collage of costume ideas with a representation of each character and 
chorus member.  (You can even pick a costume to make if you’re studying Design and Textiles!)

You might want to consider:

•  Colour pallet: are all the characters dressed in the same colours? Is someone different, why?

•  Condition of clothes: are the prisoners’ clothes in good condition? Is someone wealthy and 
does it show in their clothes?
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Art & Design Activity Worksheet

Task 2: Design a poster!

The Media Design Team at Glyndebourne have to think about how they can best represent the show 
to sell tickets and, as this is a brand new production, there aren’t any pre-existing materials. One way 
they do this is through posters and banners you might be able to see around the local area. 

Using what you know about Fidelio and your imagination, design and create a poster for the 
production. 

You might want to consider the following: 

•  Do you want to use photographs, graphic design or drawings to best show your idea of what Fidelio 
might be?

•  What imagery is important to convey on the poster? Do you want to show main characters or just 
give an idea of themes in the piece?

•  What information is important to have on it? Where might you find that information? 

Follow on task:

More and more operas are being marketed using trailers on websites and social media. Why not 
storyboard a trailer, between 30 seconds and a minute in duration, for Fidelio? You could even film it!

If you’re working on an Arts Award, why not talk to the L&E Team about Glyndebourne as an organisation?

END OF SUBJECT
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Key Stage 3/4

Task 1: Listening

Beethoven - Fidelio Prisoners’ Chorus Act I,  O welche lust 
Ethel Smyth - The Prison
American Prison work song - No more, my lawd
Bob Marley - Redemption Song
Nina Simone - Backlash Blues

Listen to these pieces and see if the class can answer the following questions:

•  Where does the music come from? 

•  When was it first written/performed? Do we know? 

•  Was the music written for a particular reason? 

•  What else was going on in the world at the time, and did these factors influence the piece? 

•  How is this music expressive? What techniques are used to communicate its expressive intent? 

•  What is your subjective/personal reaction to the music? How does this interact with any objective 
meaning the music might have?

Task 2: Composition

Although the text of Prisoner’s Chorus is about a brief feeling of freedom and the hope they might have 
that feeling again, the prisoners know that they are still being watched. The juxtaposition of the text 
and the situation gives the audience a greater sense of the power of hope in a regime designed to keep 
certain people in subjection - a common theme in the playlist above.

Now you’ve listened to and discussed all the music listed above, why not compose a Blues based on 
the text of the Prisoners’ Chorus from Fidelio?

Feel free to modernise the text or even come up with your own lyrics inspired by the chorus!

You might want to consider:
Style Melody (with implied harmonic pattern) Rhythm  Instruments  Harmony

Music Activity Worksheet

END OF SUBJECT

https://www.youtube.com/watch?v=kdB0roPqg7Q
https://www.youtube.com/watch?v=3y_T9pxvv8A
https://www.youtube.com/watch?v=3qsRdLXaWBY
https://www.youtube.com/watch?v=kOFu6b3w6c0
https://www.youtube.com/watch?v=H0W7K8tYK-Y
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Careers at Glyndebourne

FIND OUT MORE

Many hundreds of people are involved in bringing 
an opera to the stage – it’s not just the performers 
you see in front of you on stage when you come to 
see the show. 

Visit the Glyndebourne website to learn how the 
various jobs backstage help to bring the opera to 
life. You can watch films with:

Production Manager: Tom Harrison
Make-up artist: Sarah Sanderson
Head of Wigs: Sheila Slaymaker 
and others.

However, it’s not just opera that happens at 
Glyndebourne. When you visit you will notice 
sculptures in the gardens, restaurants on site, and 
throughout this pack and in the programmes and 
galleries on site, beautiful artwork.

Visit this link to watch films with:

Sculptor: Halima Cassell 
Artist: Tom Hammick 
Chefs: The Galvin Brothers 
and others. 

In these films they talk about their routes into 
their chosen professions and give advice to young 
people who have a passion and want to find a way 
to a career.Click here to visit the Bringing Opera to Life page

THE NEXT TWO WORKSHEETS CAN BE PRINTED

Clockwise from top left: Halima Cassell, Jay Francois Campbell, Jeff Galvin and Tom Hammick.

https://www.glyndebourne.com/learningandengagement/starting-out-in-opera/
https://www.glyndebourne.com/opera-archive/introduction-to-opera/bringing-opera-to-life/
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Careers at Glyndebourne Activity Worksheet

Which films did you watch? _______________________________________________________________________

_________________________________________________________________________________________________

If I could ask two questions they would be:

1) _______________________________________________________________________________________________

    _______________________________________________________________________________________________

2) _______________________________________________________________________________________________

    _______________________________________________________________________________________________

Something I found out that I didn’t know before:

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________

_________________________________________________________________________________________________
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Jobs at Glyndebourne Activity Worksheet

You have seen a production at Glyndebourne and watched videos about the different people who work at 
the opera house. There are so many different types of jobs at Glyndebourne and as you have seen, not all 
of them are on the stage!  

Look at the list of different jobs you can do at Glyndebourne below and fit them into the different 
categories on the right. Draw lines from each job to the correct box for the category you think they fit into.

SINGER

LIGHTING TECHNICIAN

USHER

MARKETING OFFICER

DIRECTOR

FLYMAN

BOX OFFICE ASSISTANT

ORCHESTRA

STAGE MANAGER 

PAYROLL ADMINISTRATOR

BAR STAFF

STAGE MANAGER

DESIGNER

Creative Team
Coming up with the concept of the production  
and making it happen

Backstage
Working on the technical elements of the production  
during rehearsals and performances

Performers
Performing the show every night

Front Of Stage
Giving the audience the best experience possible  
– running the public facing side of the opera house

Office-Based
Keeping the admin side of the business running  
– not always performance related


